SOLUNA

FINE ART

(EER 2 M—SKEBNEN)
VR

JR 2R 55 BA W9 W BB E R 1E SR AR AV IR E R MRS RAIBERER AT UR— RN E
R, BHARNEREBRANBNES, EHtt AEREHIAGHFREP LOWEER , ™
AMRREFTEWE ZBNER, ERNELEIERAAAMTHERT T —RAR , BEREM
EECKRETKEE?HFEMBGESE—EAREFENER —K , RRBL SR — @Y

NER, BEREMRELAE (Kim Young-Hun ) EERK EREEFBVHNERE K #ERERE
EETERNBETANEESD  UERNBEBERE "£%E, (Hyuk-Pil) , REREZ#
HFIRER 0 B 1 2 B ERE.

J R BB R

HEEBERNRAEMNES  FNPEXRN,. BREMRAFRES , FBOU-ENBHNEE
, REBAEREENEE  MEMNSEHETEAERE LZIR/RBEANRIL, A FERE
(REE) F , U THas®%, MEFHE (BREA) B "THXRfES , B8RS, EUAMAS. o
MER. HPNWEERE-EIFENRETEARBRNES , ARBIABECTIUBRE
X, RAEMRETRERRBENER , UBNETHENEY K REREPRENEFE, ZREE

MESENEANZE A BEEEEEAZE  UBSNEGHIZ2EPECENETE,

SR TEEE ) WEEAEZHRAG LAPNEF TFERNVIELRFBALRE SR —FUER

( Impasto ) AR@EHNFFE MR ESE ( Lyrical Abstraction ) MR , € KESE —BEARMKEK
HEERL , MERTERBNER ; BRERENEEANER , ARFEER LHWBEESBXMREM
. ERMEAEHNEZ , BEETEEFENSER. A, EBX 1960 FRBRITHRLIEM
( PsychedelicArt) , i AANEREEE , FERIESIABENEXECRSEERZF,
BERERBEEMVERE A BER 1970 FRABEHMRKREMRAMETEN "E€E, ED , IF
BROTEAFARTARBNEH., SXBTERATRAFEMENHN , ETERAMIURAR
MEXEE  AELN "TE£2E ) (FR—EREBRBEEMN R P BE — W ERL,

o

G/F, 52 Sai Street, Sheung Wan | www.solunafineart.com | contact@solunafineart.com



SOLUNA

FINE ART

o ETiHARNRE

BIFEKBEXHFRE ( Home Journal ) EAEIEMMBIRABECE 13 BNHMREHZERN , M5B
BIEMBMRNEZ . TEERES  REEEEFRTHIRE L , MEPAMERNEGREZF
KERENEBT, | EkBR—BEREXSERLNEEE  twBIRETRAEMNHN —EB
B LHFM , BRTFUBENESIEALHEESE  EBeYRREAC - EXEBINRE. XK
FUEIB 10 FHRE , W "TEEE ) NEEAME "EFHRL RINER , MARFITEH
F&ML, ( Geumgangsan ) BEXENEE,

"EEE BRRVE 1500 FEBSIHNRE , RYORUNKMTERFERETIR 57
BRARENER, CAREEREBRENN —&  UEXERFARHFTENAR. TER
"R, R TEEE WRELN , EREAFLNEENRDT , —EHREFEMEH R
"EFA, B, BR THR -85, BHiES  ERLERBEARMS , HREALL
BENEFLE. MEARENSKBE I HEMRENER L , RENFEMENER 2T, &£
TRWERT , PENZHUFRAREIERN "SR, R MEENUERRRBEHEN 'S
Fi . ABEOLHNERS  BAMERTESEGNOBNENEER L, E—EERAMEL
MEZ SEEARIRFENRE  FLERNBRIVEZHNR? ERSHEFHRP | HEHFR
MBFTEREZE AR, #EZNORPREBRRMAKEZHNER,

. IESN RS

B MY E& ( Historical Materialism ) /&A% ( Capitalism ) , BEILARNBHEER

( Scientific Socialism ) WAEE , B T ABNHERNELIBUNEE K ReTEHREE
o EEANEMERHESBTEMNER , SABMACHRATHNRBY. RPETREERM
B ER-+~# (Albert Camus ) 87 {(&R##&E) (The Rebel ) EHEMEHLUTHER : TAIEE
RAME—H, EEHARN  FEHER , RELTCAARY , ARELFR At AREBAK

Fo 1 TXBNERT —EERE , RBVNEEAEHNETF TENEXEE | JEHEKER
HUARANEBHHACESIRECHNER , AEFHRBEEEERI BN —BECNEE., £5F
TE—H4BSYBEETARBEN—E , REEEMNEKR, EXARRSEHN "EH, (Canon)

o

G/F, 52 Sai Street, Sheung Wan | www.solunafineart.com | contact@solunafineart.com



SOLUNA
FINEART
R, "EER WANKATSXBEAFLNES  UBNERNRESBANERSE
BHBBRAS  RHEERORZBOER.

o | E2l:vE

EERT T2M) HEMELNE  RAXEBENUESNEARTRONEHE—EES 2 2 KB
5% B3 ( Hind Berji ) WP HHAR . THERWEKRT  RAE—SBHRRLEERIBZ
B, BERNZHE-BESHEER  SREHMBORE. | TBRFYRBEFRRRE -
BOERSE EAREEHD—ANBR  TTUEIREONE—EEMKTRNEE, O
HHBHER RS AN EERNN | EEBTIRNE , RAFEIE —ETREAWERE.
WEBFHAERERY , SABFEANR RN ERERTRENRE— B ERNSE
TEFESENRY, RPTREE-BEHELE RS —BEENRR. DERDEE
2 BREEMOEN AL,

S8E K -

BREZ (F) (2017) ., (RIn¥)Y (E322) (FHEH : Albert Camus ) » A : KBk,
( RYEHRRE : 1951)

Camus, A. (1991). The Rebel. (A. Bower, Trans.) (1st ed., p. 253). New York: Vintage Books.

Kim, Y-H. (2020a). Kim Young-Hun: Artists Inside The Industry [Interview by H. Beriji]. Art
Plugged. Retrieved April 14, 2021, from https://artplugged.co.uk/kim-young-hun-artists-inside-
the-industry/.

Kim, Y-H. (2020b). In Conversation with Artist Kim Young-Hun. Home Journal. Retrieved April
15, 2021, from https://www.homejournal.com/en/article/In-Conversation-with-Artist-Kim-Young —
Hun/

o

G/F, 52 Sai Street, Sheung Wan | www.solunafineart.com | contact@solunafineart.com


https://www.homejournal.com/en/article/In-Conversation-with-Artist-Kim-Young－Hun/
https://www.homejournal.com/en/article/In-Conversation-with-Artist-Kim-Young－Hun/
https://www.homejournal.com/en/article/In-Conversation-with-Artist-Kim-Young－Hun/

SOLUNA

FINE ART

<On the Threshold of the Undulation: The Art of Kim Young-Hun>

Azul Lechmann

The two separate circles of ripples lingered on the quiet lake. In a flash they changed from
strangers into a sign of infinity at first sight, then the lively infinity dissipated into the nothingness
of solitude. If the virtual world and the reality are the two circles of ripples on a lake, people would
be living in the gap in between. Are ripples created because a rock was thrown into the lake, or
do we throw ourselves into the water? Perhaps we are in a dream without a prologue, never
finding a definite answer. Kim Young-Hun, a South Korean artist who has witnessed the
development of technology from analog to digital, tries to explore the ambiguousness between 0
and 1 in binary by symbolizing the electronic signals by using the traditional Korean painting

technique of "Hyuk-Pil" in a blaze of colour.

e Streams of Asian Art

Asian art such as Chinese art, Korean art and Japanese painting all tend to depict the beauty of
nature with a calm plain color tone, and each of them has been deepened by Confucianism to
varying degrees. In the Analects of Confucius, Confucius uses “The business of laying on the
colours follows (the preparation of) the plain ground” to interpret the poem “The pretty dimples of
her artful smile! The well-defined black and white of her eye! The plain ground for the colours!”
The moral is that a beautiful face needs a simple tone and then colour to achieve its beauty.
Oriental artists abide by the principles of Confucianism and present the original nature of their
paintings with harmonious and balanced colors. Through the black ink and the void, the viewers

can understand the doctrine of the mean with their own imagination between black and white.

Kim used the technique of "Hyuk-Pil" to paint colorful lines on linen canvas as electronic
distraction. Unlike many Lyrical Abstraction artists who painted in the Impasto style, Kim would
simply allow a layer of paint to be attached to the canvas without any modification. The catchy
image and texture are created by a blend of colors on leather brushes. In a fleeting moment, the
reality of the present moment condenses. Psychedelic Art, popular in Europe and the United
States in the 1960s, or Superflat in Japan, had already incorporated striking fluorescent colors
into canvases. However, due to the development of Korean art, even the "Dansaekhwa
(monochromatic painting)" movement, led by Korean abstract artists in the 1970s, the use of

bright and striking colors was not popular. Kim Young-Hun not only inherits the blend of Oriental
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art, but also goes out of his way to create his "Hyuk-Pil" in bright fluorescent colors — a unique

style among the flood of Korean art.

e Stars in the Eyes of the Electric World

In an interview with the Home Journal, Kim recalled that his artistic enlightenment came at the
age of 13 when he went fishing at a lake: “By the evening, the sky and stars would reflect onto
the waves, and over time the wave pattern became intact in my mind.” Kim Young-Hun is a
pioneer in the development of Korean aesthetics. He not only retains a kind of peaceful
composition of Oriental art, but also expresses his repressed emotion through color. Kim Young-
Hun has spent more than 10 years using the "Hyuk-Pil" technique to create the "Electronic

Nostalgia" series, which has spawned the "Geumgangsan" paintings.

"Hyuk-Pil" originated from the Joseon Dynasty in the 1500s. At first, willow branches and bamboo
leaves were used as painting tools, and then leather was adopted. It is a kind of traditional folk
art in Korea, which uses engraved patterns as decorative fonts. Not only is the expression of
"Geumgangsan" or "Hyuk-Pil", but the themes and techniques of Kim's creation are always
echoed in his series "Electronic Nostalgia”, which is part of "Nostalgia". Since ancient times,
Mount Kumgang for the South Korean people, are just like the existence of the holy mountain. As
a scholar, Kim Young-Hun worked hard to delve into South Korea's traditional culture and let art
exist in his heritage. In Kim's work, the white space may represent pure "Nostalgia", while the
position of color symbolizes the complexity of "electronics”. In his recent work, Kim has clearly
used more monochrome and white paint on the canvas. Could this change in artistic style
represents the influence of the epidemic, which has deepened Kim's nostalgia? In today's
electronic world, perhaps we all need to retain a sense of nostalgia, to capture our most sincere

feelings from memories.

e Canon of Change

From Historical Materialism to Capitalism, and then to Scientific Socialism, it is possible that
human society is just like the transformation from analog to digital, which will only constantly
update. At a time when contemporary art is slowly becoming rational, Kim Young-Hun is still
fighting against its absurdity. The absurdist philosopher Albert Camus once stated the following
about art in The Rebel: “Artistic creation is a demand for unity and a rejection of the world. But it
rejects the world on account of what it lacks and in the name of what it sometimes is.” Kim Young-

Hun's works have also been changing, from the initial large amount of fluorescent colors as if they
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were electronic interference, to the works that will be exhibited in relatively stable colors or even
monochrome in the near future, which will lead the viewer to walk into a colorless field among the
rainbows. Everything in life has an unshakable side, just like the Canon artists such as Picasso,
Leonardo da Vinci, and Vincent van Gogh. The "Hyuk-Pil" style has become the Canon of Kim
Young Hun's work, which provides a solid foundation for exploring the nothingness between

reality and illusion in the rapidly changing digital age.

e Tremble of Art

In an interview with Hind Berji, Kim said: “I think being an artist is a path to loneliness. But my
supporters are always standing beside me and help lift me out of that loneliness.” Loneliness may
be a necessary stage for artists, because only when they are alone can they really listen to the
voice that has been calling in their heart. The brief solitary time is for the reunion and
understanding in the future. After a moment of solitude, what they get is a kind of joy that has
been waiting for a long time. If the essence of art is rebellion, what Kim Young-Hun is fighting
against is the reality that is about to be replaced by the virtual world — he unconsciously
understands the sensibility of electronic language. Perhaps the ripples have been rippling all
along, never having had a real threshold. Between the ripples, there is a human nature that is

resonating with the heart.
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